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Fryer Library has recently received a collection of approximately 950 architectural plans and accompanying documentation from Emeritus Professor Brit Andresen of UQ’s School of Architecture, pertaining to the works of Andresen O’Gorman Architects from 
1965-2001.  One of their iconic works was Mooloomba House at Point Lookout, Stradbroke 
Island.  Brit Andresen discusses the construction of this house here. 
The house itself comprises three different but 
connected elements, the long north-south 
gallery wing, the south ‘cave’ room and the north 
‘bower’ room. 
The two storey, gable-roofed, gallery-wing 
is formed by a 2.4 metre wide, timber-frame 
structure twenty four metres long.  
In some sections of the gallery-wing the frame is 
enclosed to accommodate, at the upper level, the 
sleeping alcoves, bathroom and the belvedere 
overlooking the Pacific Ocean and at the lower 
level, the store, kitchen bench and decks. 
The frame structure of the gallery-wing is visible 
both on the inside and outside of the walls and 
has a regular ordering geometry and dressed 
timber members of relatively small sections. 
Elements of this timber frame structure are 
repeated in the arbor on the east of the central 
banksia courtyard. 
The north room and south room are located to 
the west of the long gallery wing and share views 
into the sand court and the small garden court.  
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MoolooMba House
BRIT ANDRESEN DESCRIBES A BEACH HOUSE DESIGNED TO TAKE ADVANTAGE OF 
STRADBROKE ISLAND’S UNIQUE LANDSCAPE AND CLIMATE.
Our Mooloomba House at Point Lookout, North 
Stradbroke Island, was constructed as a beach 
house during the years 1995-1999.  
Built on the slope of a north-facing sand-hill, 
overlooking the Pacific Ocean, the house has 
views to Shag Rock and Moreton Island.  The 
steep slope was originally benched in the 1950s 
to form a flat 18m by 20m building site across the 
585 square metre lot.  The cleared land remained 
vacant until the 1990s which allowed banksia 
trees to regenerate.  In this architectural project 
the house and site have been designed to form 
a single territory of interconnected inside and 
outside rooms surrounding a central courtyard 
that includes a pre-existing grove of mature 
banksia trees and ferns. 
Description
Refer also to the axonometric drawing of the 
project on the next page: 
The courtyard is bounded on three sides by an 
arbor, a raised deck and the gallery wing of the 
house.
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Firstly, in her essay ‘Proportioning systems and 
the timber framer’, Rachel Fletcher explains 
that before Homeric times the ancient 
Greek word for harmony, ‘harmonica’, 
was a term meaning the harmonious 
pattern of sounds, visuals, colours 
etc. as well as a term used in 
joinery or carpentry meaning ‘a 
timber frame such that to take 
away one piece would collapse 
it’—informing the idea that the 
components must fit together 
harmonically to make a whole.1  
In Mooloomba House the 
generative 1200 x 2000 (1:1.618) 
proportion of the expressed 
wall panel and primary frame 
is intended to link the ancient 
meaning of harmony with 
the poetic interpretation of a 
mathematical proportioning system 
that offers visual integrity. 
In these days of environmental 
crisis the ancients’ belief that nature 
and the entire ‘spherical’ universe 
form a living, harmonic whole 
does not seem an inappropriate 
reference.  To recognise the 
humble timber frame as the origin/
genius of such a profound sequence 
of thought is to expose its architectural 
potential. 
The second idea is that space may be characterised 
by constructional form.  For example the open 
assemblage of relatively thin members can characterise a 
bower space such as the woven balustrade of the belvedere 
(‘tectonic space’).  Or the creation of a continuous surface, as if 
carved out of a mass, can characterise a cave space such as the 
lined corner of the room with the fireplace (‘stereotomic space’).2  The 
thought in this small house was to explore the inclusion of these different 
constructional forms, all of hardwood, in three different segments of 
the building, to be held together in forms of what Aldo van Eyck called 
‘reciprocity’.
The third idea, made possible by the benign climate of North Stradbroke 
Island, is the opportunity of creating space with ‘transparencies’ inherent 
in tectonic form.  Such opportunities begin to bridge technology (material 
and technique), territoriality (the plan), light, and relationship with the 
landscape, and also offer an opportunity for what Colin Rowe termed 
‘phenomenological transparency’ where several conditions may be ‘layered’ 
together.
The design of Mooloomba House also explores the proposition that to defer 
to the existing landscape, to allude to a mythical landscape and to create a 
constructed landscape can collectively contribute to intensify the place of 
the house in its wider setting.
The first landscape is the existing island setting.  To fix the location of the 
house in this landscape the relatively small site has been constructed as 
an open terrain of interconnected outdoor rooms.  Continuity of the hillside 
landscape is maintained by revealing the folding topography of the slopes 
through the centre of the site where a grove of old banksia trees is framed 
on three sides creating the largest of the courtyards. While the central 
courtyard is loosely bounded by a cloistered walkway the site enclosure 
has been ‘eroded’ in places to allow traces of the larger landform to be 
The timber structure of this western zone 
comprises thirteen cypress poles and rough-
sawn timber roof members, mostly arranged off-
grid with an irregular geometry—approximating 
the Fibonacci series.  The more ‘chaotic’ 
character of this timber-frame structure contrasts 
with the opposing ‘ordered’ character of the 
gallery-wing.
The high walls and ceiling of the north ‘bower’ 
room are largely transparent or translucent and 
remain free of bracing members which have been 
transposed to the upper level of the ‘aedicule’ 
that further defines the interiority of this ‘bower’ 
space.  
The tall folding doors allow the room to open 
onto the small courts on either side and provide 
cooling ventilation.  
The north room has access to the garden and 
serves as a kitchen and studio space.
The floor level of the south room is raised one 
half level above the ground to gain a view across 
the sand court and through the north room to 
the horizon and also connects to the deck of the 
central courtyard.  
This ‘cave’ room, set against the hillside with its 
fireplace, is the only room where the wall and 
ceiling have been lined to create continuity of 
surface to form a closed and sheltered space 
inside.
Project Intentions
The design of Mooloomba House has two 
primary intentions: to intensify the presence of 
the landscape and to continue the exploration of 
the expressive capacity of hardwood in terms of 
its material properties, geometry and metaphor.
Hardwood has conventionally been incorporated 
within stud-framed systems to conceal the 
defective behavior of the frame (those well-known 
characteristics of hardwoods to shrink, harden, 
warp, twist, cup and crack as they dry after 
milling).  Sheeting over hardwood has always 
seemed to us an unfortunate loss of architectural 
opportunity in a material where high strength 
and durability does permit an external use and 
potential to contribute to building expression.
In Mooloomba House the simple strategy 
adopted in order to tame excessive lateral 
movements has been to vertically laminate 
thin, hardwood members of opposing grain 
formation and integrate a 1200mm by 2000mm 
wall panel of 18mm waterproof plywood 
sheeting sandwiched in-between.  The frame 
simultaneously forms enlarged ‘cover battens’ 
over the joints in sheets.  This technique also 
facilitates a prefabrication process.
Having drawn the hardwood frame into playing 
an expressive role in the building three important 
ideas inform the underlying architectural intent for 
the house.
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seen from within the site across neighbouring 
properties. 
Secondly, the design explores the inclusion of 
mythical and metaphorical landscapes together 
with their small shelters such as the child’s tree 
house or the small bower in Paradise.    
The perched sleeping alcoves and the ‘lookout-
nest’ of the belvedere invite reverie and are 
designed with recollected experiences in mind.
The third landscape is the ‘imaginary forest’ 
constructed, as one continuous landscape 
adjacent to the western boundary, through the 
two principal rooms and small courts.   In this 
constructed landscape thirteen cypress columns 
have been set, off-grid, among growing tress 
and overhead interlaced in places with irregularly 
spaced rafters.  
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